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AGUERREOTYPE VIEW OF A STREET IN OUR AN EXCITEMENT IS PRODUCED IN OUR
TOWN. TOWN.

0 solitude, where we the dl

That sages have seen in thy

The price of bread is officially announcedl.

But when THIS takes place, the cscitement in our town is more casily imagined than described.
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THINGS THAT ARE AGREEABLE, ETC.

It i very agrecable to pay an annual loliday visit to
ally when it invol
to your experienced and skilfal denti

‘many visits

It is very agrecable to have a duck “bred on his
own farm” sent to you by your dear provincial friend ;
especially when sent by express train at an expense of
17 francs, which you have to pay.

o

It is very agrecable to mect some one in the s
in the evening, of whom you can ask youn
especially if that some one should present the appea
depicted above.

“ Monsicur, what difference is there between
chocalate, and the Chocolate Menier?”
«Oh, Monsicur, there’s a great difference;
«And what is this difference, may T ask?
«Monsieur, ours is much dearer.”
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CONSEQUENCES OF THE LONDON EXHIBITION OF 1862. 4

A shilling day. The Exhibition is much erowded. Machinery An exhibitor expecting the advent of the Royal p
n motion, including a rotary saw, highly recommended by the
nventor, and appreciated by the visitors,

Bifect produced on the outward appearance of the Parisians by their visit to London.
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SCRAPS,

The present style of playthings. French shavls of extra width, warranted to go round
our greatest Ttalian contralto.

Stolen delights are sweetest. “Can 1, O maiden, boldly say, T love thee?”
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40 THE RACES.

Choosing a jockey.

Paganini, who s just won the principal ace.
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PEOPLE WHO “GIVE THEMSELVES AIRS” IN SOCIETY. 37

Here is & man who gives him- Tlis man indulges in airs of meditation, And this one gives himself grave, ref
the airs of a connoisseur in and affects absence of mind. tive, philosophical, and mysterious air

inting.

Here is 2 man who gives himself the airs of This man gives Limself the airs of a Sir Charles Coldstrea
a patriot. e talks much of moderation, self- He has tried everything, and found “nothing in it
abnegation, and order;; and thinks he coald wear
the cross of the Legion of Honour.
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THE WATERS OF BADEN 8

View of the room in which they pley at Rouletfe at Baden. This is the place greatly affected by paticnts suffering from disense
whose cure is dependent on the mind being kept very quict and free from all excitement,

Vhat a Frenchman does when he What an Englishman does when he What a German does when he
Toses at Roulette. loses at Roulette. loscs at Roulette,

‘The player whom fortune has faoured st Roulette Unfortunate gamester who has nothing more
ares mot return home without the protection of lose, and yet cannot quit the waters.”
military escort.
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LIFE IN THE PROVINCES—History of an Invitation into the Country. 21

Towards moruing he has the chance of getting some sleep, but S0 he drosses himself, and comes dows
o carly village cock * insists on “crowing salutation to the mom ” toenjoy the moming air, and finds that dog

waiting for him again.

n untimely bour ;

N\ 3§

der these circumstances, the guest And makes up his mind at last to take leave But the rain begins to fal in torrents
begins to reflect seriously; of his host.
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GROTESQUE SKETCHES—Musical and Saltatory. 18

A DISTINGUISHED SOIREE OF AMATEURS.
Lovers of music, every one.

THE LAST GALOP BEFORE SUPPER.
Tremendous excitement 11|
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14 g GROTESQUE SKETCHES.—Indoor and Outdoor Recreations.

BUCOLIC

Parties represented—Messrs. Trrvavs, Mesugus, Corypo, SrrepHON, &e.
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34 NEW YEARS DAY,

Aud e of the Civil Service visit the Chief of our And we reccive visits from cousins-gorman and
Department. non-german.

Dccasionally some of our fellow creatures pay a And receive a pressing invitation fo visit the Prefe
visit to our packets, of Palice.
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TWO HUNDRED
= K ET CH E =

HUMOROUS AND GROTESQUE.

By GUSTAVE DORE

THIRD EDITION:

L O N-D 0N«

FREDERICK WARNE ANDBDSECOS

BEDFORD STREET, STRAND.
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THE ENGLISH IN PARIS. 6:

Native tailor, struck with admiration of the British costume, ta
notes thereof.

Musical union. Delicate attention.  Friendship’s offering.
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LIFE IN E PROVINCE of an Invitation into the Country. 19

The Godinots propose o walk, Accordingly, they march across o Godinot, in the pride of his heart, declares that Berniquet
wher of ploughed fields; and Berniquet, who suffers from corns, enjoys  must take home a basket of apples, which the latter has to
aself immensely, especially as the mustifl accompanies them. collect.  N.B.—FHo never eats that fruit.

it when bis ost sucgests that gdening is a healthy employment, But L hus to carry home a rake as heavy as
Berniquet pleads entire ignorance, and prefers looking at the view. double-bureled rifle, whilst Madame Godinot lea
gracefully, but heavily, on his disengaged am.
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DAY SCHOLARS AND BOARDERS. 3

A GOOD-NATURED SORT OF DAY SCHOLAR.

. Pachou, don’t forget to buy me my pudding and my chocolate drops 1

Pachou, dow’t you forget my razor!”
to get me the ¢ Blood-stained Bandit of the

Finse Boanoen. 1
Secosp Bosrozr. “And, T s
Trxp Boaroer. 4, T say, Pachou, don’t fo

Desolate Glen* from the 1il

1
ary

il

|

DAY SCHOLAR AND BOARDER. OUT FOR A HOLIDAY.
Dav Scovan (with appropriate action). “You sec, this Foxp Pavs (reading in book). * Dolphus, my boy, what’s a guff #

is how we dance; we wriggle like so many worms. Ah! Dotrnvs. «They call it o gulf, papa”

the follow who’s not been at one of Masard's balls lias been Foxn Pars. “Well, what's a gulf 2

_And the Bosuorr thinks—Disguise thyself as Dovenus. “T don't know.”

nowhere! >
thou wilt, slavery, still thou art a bitter draughit
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SCENES IN THE CHAMPS ELYSEES. 53

NATIONAL THEATRE OF GUIGNOL.
Discomfiture and death of the latter.

Sensation drama !—Terrific combat between Punch and a nameless pes

THE NOBLE ART OF HORSEMANSHIP,
As exhibited: gratis by the clerks and linendiapers' assistants frequenting the Champs Elysées and the Bois de Boulogne.
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l THE COLLEGIANS AGAIN.

“Five hundred lines ! An usher of 1,500 line power every
Shall T have a stiff neck day.
or the colic?”

ery of literary and other dainties in the bed of a
confirmed invalid.

The collegians at the pla

College in China, where the pupils arc tanght that the Blue
“What conquests brings e home?” Spirit is hard us porcelain, &e., &e.
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50 PROPHECIES CONCERNING THE FUTURE OF THE FRENCH PEOPLE.

The worthy grocers will continue to dispense their
merchandise with the most serupulous justice. Their
weights will be as exact as those of Themis.

}

l Gentlemen of the above profession will continue
to be very popular in Frauce, especially. among
servant maids.

Colonists in Algeria will continue to experience
varied amenities of colonial life.

The gold-secker will find a country £l of cha
and excitement for the naturalist, and will end.
dnys there very agrecably.
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»  LIPE IN THE PROVINCES—History of an luvitation into the Country.

And there’s nothing for it but to Godinot points out that the weather is Diplomacy is brought into play.
stay. still uncertain, and entreats his friend Berniquet wi cartain letter tc

to remain. the following effect: «T’m awfall

bored : write and say you are dead.”

Berniquet takes his departure, laden with the gifts of Flora aud Pomona, and
y wife’s dead. - Fere’s her letter to he notices that even the dog is loth to let him go.

Diplomacy takes effect, “Alzs! my dear
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PROPHECIES CONCERNING THE FUTURE OF THE FRENCH PEOPLE. 47 ‘

i Chinese will continue to welcome, in their Men of science, and more especially men of mo
liar fashion, all European travellers who choose science, will continue to seck after aeronautic expe-
me to Pekin. . riences, and to build castles in the air.

Lis Majesty King Holus will continue to have Ttalien singers will pursue their system of taking
a good deal to say to inventars of aerial ships. their case, and at last will give the public (and
themselves) their airs, seated before their audicnce.
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‘—-“ LONDON ATHENAUM,

LONDON:
FREDERICK WARNE AND"CO‘,

BEDFORD STREET, STHAND _
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LIFE IN

M. Beasiquer seccives o
Ietter from his friend, 3
Govixor, who Teques
‘pleasure of his company, as
e fecls hored in the country.

P.8.—. Godinot will es-
pect him 1 oclock to-
morrow mori

in the comntry

O veactiing the ancesteal domain of Godinot, be is
reccived, in the first instance, by a mastiff, who is
evidently xnxious to ascertain if kis calves are those
of a robber. But Godinot himeell crics out from
afor that the dog mever bites any one who does not
seom afeaid of him.

THE PROVINCES.—History of an Invitation into the Country 17

out with the courier, after once
the - more reading the last paragraph,
which leaves on his mind
pression that e is o bo b

provincial conrier Tiaving dropped him af the
t point, M. Berniquet is graified o hesr from &
answer to his inquiries, that M. Godinof's
iy sit short miles of, straight before

g round by Claude’s field.

Godinot's first care is to display to his guest his possessions in the way
cabbage and beetroot, and to give a complete dissertation on their product
Berniquet, who has not the most distant idea of cultivating thoso vegetab
focls considerably bored.

o
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60 THE TUILERIES GARDENS.

The Grand Avenue between two and four o'clock in the afternoon.

The walk frequented by nursemeids, and much affected by soldiers.
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28 LIFE IN A LITTLE PROVINCIAL TOWXN.

A grand opera s performed in our theatre, under the patronage of the officers. Cheerful and military appearance of the house.

A grand ball s, of course, organized at the And the stowards, insisting that every one shall dance,
Town Hall; set. their faces against Ecarté,
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THE WATERS OF BADEN. 8!

The managers of the pleasures and promenades
we it upon the happy notion of chaining an eagle
on the summit of cach rock.

terior view of the chaly- View of the verdant viciuity of Baden, The delights of music woo you every hour
beate establishment. and of its foreign admirers. the day.

A street in Baden at the end of the bathing season.

Tnterior of a Baden hotel in winter.

¥ ~
s
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GROTESQUE SKETCHES—COUNTRY PLEASURES.

A PICNIC.

“Look out for the cork!”

57
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18 LIFE IN THE PROVINCES—History of an Invitation into the Couniry.

eds to lecture o

he antiquitics in his perk.
If his dog bites?”

Fhen Godinot drags him off to make acquaintarice Godinot
with the live stock. Berniquet would be quite satisfied Berniquet. interrupts him to fnqui
if e could only get on a friendly footing with the dog.

But, to his great relict, @ scmingly end- The dinmer is peculiarly strong in vegetables and fruit; and Godinot and his
less peal of the great bell announces that wifo will talk nothing but agricultue, a subject which Berniquet declares to be
the soup is on the table. quite out of his line.
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A LITTLE PROVINCIAL TOWN,

o
o

THIS IS A COMPANY OF STRA ERS ANXIOUS TO INSPECT THE “LIONS” OF OUR TOWN.
he Gutns (with an expression of conscious pride). *Yes, sir! people come a long way to see our fountain. There are ot many
like it, surely.”
[The travellers think this not unlikely.

You may be certain of having your coat properly cut, “You sce, we don’t make those partioalar cakes here;
we get the fashions here as soon as they have them but if you require them very much, we ¢an send for therm
Paris; in fuct, we hope soon to get them before to Paris?

i N.B.—The cakes should be eaten nete.
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GROTESQUE SKETCHES—Operatic and Melodramatic. I8!

PRIMA TENOJ
s, and ouly cost £6,000

ASSO PROFUNDO,
£7,000 o year! Why, it’s ridicalously cheapl

CHORUS OF CONSPIRATORS.
Enler Conspirators. They advance, singing in loud

s that gradually insresso to o sToud.

« Silence! — Si-i-len-n-nce! T see the
Let us hasten, 1en vs masteN, LET

wn of day !
HA-AS-T]

AWAY P
[And they repeat this over and over again for hree-quarters of an Rour.
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PREEBACG

[T

MONG the many drawings by GUSTAVE DORE which have

of late been published in England and elsewhere, comparatively
few represent the Artist in the direction in which his real strength is gene-
rally confessed to lie. “As a grotesque designer,” says one of the principal
London literary journals, “ he has no living rival, and few equals in former
times;” but the works “ with Illustrations by DORE” put forth to show
his excellence, not unfrequently present him in that phase in which his
peculiar talent is not exhibited to advantage.

The present volume shows GUSTAVE DORE as a master of the
grotesque ; and the Publishers appeal to the Public, to whom the volume
is offered, confident in the expectation that the high estimate formed by
those to whom these Sketches are already familiar, will be corroborated by

the general verdict.
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THE COLLEGIANS AGAIN. 7

Tt is not always discreet of a pupil to bow to the usher. “T say, attendant, can’t you
and buy me a mufin?”

The advantage of having a xclation to whom you
-an go on holidays. Tn the moming you may amuse
yourself by looking out of he window. In the even-
ng you can play 2t loto, and go to bed carly.

arbarous—Exercise, uncertain—Healtl
Temperament, idle, and exceedingly megli

« cal 1 says Papa.
“Poor little fellow 1 says Mamma.
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82 THE WATERS OF BADEN.

This is how we must converse while the con

Diily
is going on.

These we people who have come to the waters to Lively interchange of thought in the Conversation Sal
et cured of a chronic disease. of Baden.

A German novelist. Three Prussian officers, as they appeared walking in the Conversation Salvox
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72 SAYINGS AND DOINGS.

he mey fashioned English fire-places are especially
mortablo—except when something gets into the flue.

Gentlemen who wish to be in the fashion as regards.
rms and knicknacks generally, should visit the
sporium of Monsicur Bassof, Ruc de la Pais, where
will find an assortment in gold, silver, bronze,
e., e, lighter and more elegant than those depicted
ve.

This s what happened to the genflemen who n
glected to buy their clothes of Becker, Denior

“Monsieur, you say you make hair.come again.

“Certainly, Monsicur, and T offer to forfeit 100,0C
francs, 45 centimes to any one who can prove that m
wash doesn’t make it come.”

“YWhat, the hair?”

“No, Monsieur, the money.”
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A SALE BY AUCTION.

g =

D
S
S

“ Fiftcen francs for the Salvator Rosa! Fiteen francs! Does anybody say any more? Nobody? Going!

going! gone!!! at fifteen francs.
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44 CONSEQUENCES OF THE LONDON EXHIBITION OF 1862.

The Catalogue; especially recommended s portable
of reference

©n bis return to Paris, Monsicur Poupomnet introduces to his wife some interesting and agrecable strangers, with whom
e has become acquainted daring bis stay in London.
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SCENES IN THE CHAMPS ELYSHES.

AERTAL VOYAGE.
Esceedingly chesp, and very agreeable—to those who have mot the slightest tendency to dizziness in
the Tead, or sickness in the lover regions.

Iy eshibition of feats of agility #ad skill on the long rope.
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GROTESQUE SKETCHES.—Those who have taken too little—and too much,

CHORUS OF HUNTSMEN—who have taken nothing.

TOUCHING UNANIMITY OF SENTIMENT IN A COMPANY—iho have taken too much.
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THINGS

PREPARATION FOR THE DEGREE OF
BACHELOR OF ARTS.

 Monsieur Pedelou receives children as private
upils, and engages to prepare them for their Bache-
ors examination in a period of two months. The
yunastic and cephalagic exercise to which their
ieads are subjected soon leads to the most graccful
nd satisfactory development.”

N.B—Terms payable in advance.

WE SEE AND HEAR. 6

A GUARANTEED DEGREE.

“You will pass nest weck; this gentleman will
your exercise for you”

“My dear friend, there’s so much deception
going on in Paris, that T suspect those feet are
Tike other feet.”

“Cod Liver Oil —an infallible medicine. Ax
one who once makes use of Cod Liver OIl, w
‘most certainly be cured”—of all inclination ever
taste it again -
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> landlord finds that all his lodgers arc
rie, and the furniture is gone likewise.

*ve saved twenty-five francs,” says young
Hopeful, “and 1’m off to London!

Ttis very annoying to arive just in time to se
~the boat go off.

Section of the Channel, showing its state in 1862. The fishes make up their mind to depart from a region where their privacy is
s0 continually and unprofitably invaded.
6
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38 PEOPLE WHO #GIVE THEMSELVES AIRS” IN SOCIETY.

PO
[

These young ladies give themsclves airs of great sime A gentleman who gives himself the ains of a @
plicity—but, no, we can hardly say “give themselves airs,” draughtsman, and esmmllv affects facility of eseeuti
or the simplicity is cvidently natural to them.

Monsieur gives himsolf the airs of & The idiot represented aboe gives him- And here is Tdiot No. 2, givivg b
nusician, because he Tnows just enough st the airs of an enemy of the public sclf the ais of a serious @il wod
o turn over the leaves. press. man, who shuts his cyes to the vani

of the world. The fact is, he does
know Low to dance.
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AT THE EXHIBITION OF PAINTINGS. 35

The Momentous Question—Admitted or refused ? These artists are satisfied with their
work.

i s an artist whose pictures hase failed to - These are artists whose works have been hung a very long way
attract attention, from the line.
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THE WA

RS OF BADE

My wife says T require the waters.

When he has drawn all the milk of
nan kindness out of you, your
sician counsels you to go and
uks the waters.

Arich and used-up man, who often o
to the waters to renovate himeelf.

+ must send me to o
watering place where T shall sce
THenri V.2

a are delivered up to the

iduities of the

One of whom forcibly seizes your portmasten
hotel touts,

A

What we take to the  What we often
waters, bring back.

D your arrival at the hotel, a list of
eelebrities who patronize or have
ronized the hotel is exhibited to you.

fecing the waiters
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PARIS OUT OF DOORS.

A mother and danghter have ventured into. the most dangerous part of the Boulevard des Ttaliens—but it is known
- that the French are the politest people under the sun.

Tt &5, perbaps, as well to avoid those walks in which Parisian infuncy disports itself at certzin hours of the day.
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64 THE ENGLISH IN PARIS.
|
i

HOTEL DES LID}

Cestain embarrassing ecollections would scem to survive among the — $0 -
veterans of the First Empirc, IS

Tn some particulars we do not shine by our superior
to other nations.

An English melomaniac.

More of our visitors. Visit to Fattet, the king of dentists.
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32 DAY SCHOLARS AND BOARDERS.

Yourn witn 2ive 1 Moutn (fo kis friend). ©Tha

s is Jean Paul Choppart, a person celebnated for his
one to a hedge school in the p

attachment to our day scholars. what comes of hav

vinces,  Your mamma sends a servant to take care of
Tow't it jolly 772

This is 2 Day Scholar who very frequently hecomes

Dax ScuoLsr. (to pining Boanorw). <Ah! it’s all very
2 Boarder.

well to talk of imprisonment, but sce how you’re kept from
the allurements of the world, and from the deadly excite-
ment of society |
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THE ENGLISH IN PARIS.

THE FIRST GLASS OF CIIAMPAGNE.

e shower o' welcome on you; welcome all!”

Portraits of our visitors. Horrible weather! Some more portraits.
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LIFE IN tA LITTLE PROVINCIAL TOWN. 2

lhe offcers make @ series of strategical Aud proceed to make their bow to the mayors lady.
inquirics;

other and danghter proceed to do the honours of their And the young lady has an opportunity of practising the
Tospitable mansion ; piano with accompaniments.
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i THE COLLEGIANS AGAIN.

“TWhat graccless pupil has dared to put this detestable paper “Monsieur, I have reccived your requisition to loa
on my table?” five huudred lines, but T shall xeport the circumstan
to the principal”

THE DOCTOR'S VISIT. ‘Philosophic studies’ carried farther than
“This pupil must be put on a generous diet” usual.
“He’s a very bad pupil "
“You must give him roust meat and made dishes.”
“Ho’s an exceedingly bad pupil!!”
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THE WATERS OF BADEN.

nch manner of taking
he waters of Baden.

Agrecable method in
ch visitors ar escorted
ugh the  apertments Extract from Guide Book — At about 2 mile from Baden you will come upon the
His Serenc Highness Tuins of the majestic castle of Baden.”

Grandissimo Duke of

‘Monsieur Milord, no smok- A dog who has ventured into
allowed in this walk, except & Baden promenade.
n eight to ten.”

Germanic confederations to be scen in the promenades
at Baden. who object to being pigeoned at the hotel.
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48 PROi’HECIES CONCERNING THE FUTURE OF THE FRENCH PEOPLE.

The gencration that’s going out will continue to The newspapers will continue more than ever, &
ok down with supercilions pity upon the generation accounts of sea serpents and other monsters, to spre
at s coming in. Torror and consternation among their subseribers.

‘But they will ikewise continue, in the momning, to Tn short, they will go on making the public belie
tradict the homifying facts they have aunounced E that their wind-bags are lamps.
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58 GROTESQUE SKETCHES.--COUNTRY PLEASURES.

“The hunt has not been very successful, but we’re first-rate huntsmen.” Eece signum !

Tnnocent and primitive amusement, illustrating the pleasures of hope.
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LIFE IN A LITTLE PROVINCIAL TOWN. 23

SCENE IN A LITTLE PROVINCIAL TOWN.

Everybody knows everybody. Everybody bows to everybody. Everybody backbites everybody on every possible opportunity.

A LADY WHO IS “AT HOME” IN THE EVENING.

his s what they do on Monday evenings.  Here we have their amusement on Wednesday Aud this is their pastime on Saturday
cvenings. evenings.
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26 LIFE IN A LITTLE PROVINCIAL TOWN.

The county magistrate, overnhclmed by the burden of Anxious as you arc to live at peace with your neig
mblic busines, secks relaxation in country pursuits of an bours, you demur at hasing your apple trees obl
gricultural character. by predatory bands of young villagers. But you

N.B.—The spade is too heavy, and the soil a stiff clay. assured that your predecessor neser objected.

This is the cheerful domain of which you have hecome proprictor, and the noble building m the

Dackground is what your friends call your “ chil
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THE COLLEGIANS AGAIN, 73

SAINT CHARLEMAGNE. LAST DISH AT THE GREAT DINNER AT
AINT CHARLEMAGNE.

Oh, happy day! when the Minister of Public
istruction shall authorize the collegians to leave The reading of the prize essay : and it’s always the d
T cating haricot beans, and the usher to say no- least liked.

iing when cnough water is not put into the wine.

SAINT CHARLEMAGNE. / A COLLEGE IN THE MIDDLE AGES
be gran toast, “To Charlemagne—coupled with the name of the usher This is the way they were questioned concerai
of study No. 5.7 any faults they denied having committed.

10
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THE WATERS OF BADEN. 8

A TABLE D’HOTE AT THE WATERS.
Moral sufferings of the invalids, who obserse the mamners and customs of the convalescent.

Tnconvenience of meeting old But it is far worse to meet the gen-

acquaintances when you are out tleman whose mortal challenge in Paris

walking with your funily. was ¢he chief Teason of your visit o
Baden.

1 you want to make acquaintances, And he’ll stick to you Seatimental English lady, who is decide
you need only pass the salt to a gen- like a brother. out.
tleman at table,
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SKETCHES IN PARIS. g

The artists, editors, and proprictors of the Journal The public will continue, as herctofore, to I
jour Rire desire to announce to the public the sad and to have its pocket picked in front of Auk
blow they have sustained in the loss of Dame Political print-shop, which will not cease to be put in @
Caricature, who suddenly deceased, at her residence, of siege by the admircrs of good caricatures.

No. 29 Place de la Bourse.

The Faubourg St. Germain, somewhat astonished To be looked on with suspicion—DPersons who s
.t the march of events, will begin to think that it the moon, operations on the Bourse, and reparts |
may have been wrong on certain occasions. California.
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EXTRACTS FROM CELEBRATED AUTHORS. 65

Come, know the voice that strikes upon thine ear.” “ Canst thou not hate, and yet conceal thy hate?

“He will command thee to return his love.” « Mislike me not for my complexion.”
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0 THINGS WE SEE AND HEAR.

polished floors you find everywhere
vou may admire your toilette

«Drawing without a master, on Madame Cave’s ‘What highly
thod
N-B.—The siyle was applied on the walls of in them.
ris long before the lady uventor was born.

‘New coffee machines—far preferable to the ol At the end of which time they frequently give i
acs, inasmuch as fhey give you an opportunity of t0 8 blaze of triumph.
maining a couple of hours longer at table ;
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42 CONSEQUENCES OF THE LONDON EXHIBITION OF 1862.

The excursion trains are very cheap; but
intending passengers will do well to insure
their lives.

The latest quotations fixed the price of the third part of a bed on the

Condition of travellers who arrived by the late
at 300 francs.

train, and could get no lodgings.

Aspect of the ocean during the Exhibition time. View of an uncivilized island whose precincts
been invaded by prospectuses of the Exhibit
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PICTURES OF LIFE IN THE COUNTRY. 1

We have our pleasurcs, of course. We can give our minds to improving reading—when the geese can be induced to ot us
alone s and we may vislt the neighbouring town, fifteen miles off—when we can get a lifc on the hay wagzon,

¢ in the chase; and here we have a variety of At first, we used to Tie in wait for & stray rabbits
s, ranging from butterfiies to blackbirds. but they were too shy.
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SCRAPS.

Tademoiselle Euphrasic de Saint Aldebert, de- The wearing of India-rubber goloshes has bees

tory artiste for ladies and gentlemen. Private exteusively adopted by {he ‘Parivin Taa i

ms, Rue de la & s e
{5 Do i SRSty e means of compelling the- dandies to lock highe

entresol.
than their feet.

Tnia shavls, estra broad, to serve a whole family. What the handsomest shawl and the prettiest woia
may come o at last.
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THE RACES, 3

The children should not get in the way— It is possible to be foo near the course “T bet on Staggerer. Dow’t you so

¢ then the nurses ought not to be gossiping in certain emergencics. my dear, how he’s rescrving his strength

h the soldiers, — a hundred yards behind the rest— b
has the race in hand!”

ometimes it is inconvenient to he on duty at the races, some “I’ve ten thousand francs fo get from yom
Torses are o excitable. Monsieur.”
“Quite right!”
[dnd le tries to look as if he rather liked i





