
    
      [image: ]
      
    

  The Project Gutenberg eBook of Lost city

    
This eBook is for the use of anyone anywhere in the United States and
most other parts of the world at no cost and with almost no restrictions
whatsoever. You may copy it, give it away or re-use it under the terms
of the Project Gutenberg License included with this eBook or online
at www.gutenberg.org. If you are not located in the United States,
you will have to check the laws of the country where you are located
before using this eBook.


Title: Lost city

        Verses


Author: Kathleen Montgomery Wallace





        
Release date: January 4, 2026 [eBook #77613]


Language: English


Original publication: Cambridge: W. Heffer & Sons Ltd, 1918


Other information and formats: www.gutenberg.org/ebooks/77613


Credits: chenzw and the Online Distributed Proofreading Team at https://www.pgdp.net (This book was produced from images made available by the HathiTrust Digital Library.)




*** START OF THE PROJECT GUTENBERG EBOOK LOST CITY ***













    LOST CITY












“My thanks are due to the Editors of
the Westminster Gazette, the Cambridge Review,
and the Cambridge Magazine, for permission to
reprint some of the following poems.”












LOST CITY


VERSES




BY


KATHLEEN MONTGOMERY WALLACE



CAMBRIDGE

W. HEFFER & SONS LTD

1918












CANTABRIGIAE

MORTUISQUE CARISSIMIS














  
    BEFORE
  









  
    THE GENTLE COUNTY
  






  
    
      From north and south the counties

      With hills and splendour call,

      But Cambridgeshire of fenlands

      Is gentlest of them all.

    

    
      Sweetness of cool gray beanfields;

      May in the snow-white hedge,

      And amber flame of sunsets

      Against the land’s stark edge.

    

    
      Open and green and golden

      It spreads before the eyes,

      With roads that call to follow,

      White under quiet skies;

    

    
      And under dreaming willows

      The river winds and gleams,

      Nor speaks above a whisper

      For fear to break their dreams....

    

    
      It winds about the township

      Of gracious walls and towers,

      Within whose shade is healing,

      Whose years are young as hours—

    

    
      Oh, here’s the Gentle County,

      The land of hearts’ release,

      In Cambridgeshire of fenlands,

      Upon whose fields be peace....

    

  












  
    ON THE LOWER RIVER
  






  
    
      Oh, when the very last is played

      Of games that we have lost and won,

      And out of reach of wind and sun

      You are a shade; and I a shade,

    

    
      We’ll not be sociable, nor mix

      With all those far heroic souls,

      But slip away to where there rolls

      The quiet current of the Styx.

    

    
      Charon will stand aside for us

      (Fingering a coin, all amaze),

      And you, whom every dog obeys,

      Will swiftly deal with Cerberus,

    

    
      Who, rearing an abysmal throat

      In bull-dog smile serene and bland,

      With all three tongues will lick your hand

      And curl round meekly in the boat.

    

    
      So, moving smoothly from the side,

      You with the oars and I the lines,

      Over the tide where no sun shines

      That immemorial barque shall glide,

    

    
      Sheer through the weeds and sedges dank,

      Disturbing ghostly rats at play,

      And veering, in a well-known way

      From one bank to the other bank....

    

    
      And when the backwater we pass

      Where Lethe flows but makes no sound,

      We will shoot on, nor turn us round

      At those faint voices from the grass;

    

    
      “Turn. Here is room for millions yet,

      And here the cure for every ill....”

      Be still, most piteous shades, be still.

      We would remember, not forget.

    

    
      And when indignant ghosts who wait

      For Charon’s boat across the stream,

      Shatter with shouts his pipe-filled dream,

      Demanding why the —— he’s late—

    

    
      He’ll call across the waters black,

      “Sorry, sir! They was lookin’ so

      Happy, I had to let them go—

      And Heaven knows when they’ll be back!...”

    

  












  
    ET EGO IN ARCADIA VIXI
  






  
    
      Autumn is on the fields and still November,

      Here with a wide-winged flame and flooding of gold,

      Here where the moist ploughed slopes rise fold on fold,

      Down where the cherry-copse heart is a crimson ember,

      Up where the blood red tide of the woods is rolled,

      —And oh, dear God! I remember—how I remember

      Autumn upon your fields in a time grown old....

    

    
      —Shivering poplar trees on the long horizon,

      Wastes of the dim deep fen, and the water’s gleam,

      Rime all white on the furrow and toiling team,

      Scarcely a streak of colour to rest the eyes on—

      And here, where the beechwoods blaze and the red fires stream,

      The call of your far, dank fields that the dead mist lies on,

      Tugs at my heart for ever, and shatters my dream....

    

  












  
    AFTER
  









  
    MAY TERM, 1916
  






  
    
      I have come back in a rich hour of May

      My heart, to this gray town of yours and mine,

      To the grave gardens by the river’s line

      Where scents rise softly at the end of day

      —Back from hot city pavements worlds away,

      Where life flows outwards in a ceaseless line,

      Where soul treads hard on soul and makes no sign.

      —To the dear smell of lawns, and the branches sway.

      Gold of the sky, black boughs, and the rooks call

      The evening stillness rises like a tide—

      Across the cobbled court I hush my tread;

      There is your window, lamplight on your wall,

      There is a shadow on the blind inside—

      But you are dead, my dear, but you are dead.

    

  












  
    WALNUT-TREE COURT
  






  
    
      The court below drowns in an emerald deep

      Of dusk, all murmurous

      With things the river whispers in its sleep;

      I, leaning outward thus

      From this high window, over the silence, hear

      Your voice, your laugh, and know

      Down in the dusk, and infinitely near

      You stand below....

    

  












  
    CHESTNUT SUNDAY
  






  
    
      From end to end of Cambridge town

      The chestnut boughs move up and down,

      And rain their petals on the grass

      And on the busy folk who pass.

    

    
      Their foaming sweetness drops in showers

      Under a sky like gentian flowers;

      White as a bride’s is their array,

      The chestnuts keeping holiday!

    

    
      Oh, in your dreamless sleep, my dear,

      I know, I know you see me here,

      Between the voices and the sun,

      And petals pattering, one by one.

    

    
      I never feel you watch me weep,

      Nor din of battle breaks your sleep,

      But I am sure you woke this hour

      To see your chestnut trees in flower!

    

  












  
    UNRETURNING
  






  
    
      Under these walls and towers

      By these green water-ways,

      Oh the good days were ours,

      The unforgotten days!

    

    
      Too happy to be wise

      When the road used to run

      Under such maddening skies

      Headlong to Huntingdon.

    

    
      Paths where the lilac spills

      Blossom too rich to bear;

      Gold sheets of daffodils

      Lighting the Market Square;

    

    
      Shimmer of gliding prows

      Where the green shade is cool,

      Tea under orchard boughs,

      Smoke-rings by Byron’s Pool.

    

    
      Sunset at back of King’s

      Behind the silver spire,

      Talk of uncounted things

      Over a college fire—

    

    
      Red leaves above your door,

      Gray walls and echoing street

      Whose stones will never more

      Ring to your passing feet;

    

    
      Strange! to think Term is here,

      Life leads the same old dance,

      While you lie dead, my dear,

      Somewhere in France....

    

  












  
    THE DREAM
  






  
    
      Through the still streets whose windows were shut down

      I wandered in a dumb and unknown town,

      Where streets wound on and on, and had no name,

      Where unseen fingers brushed my sleeve, and came

      To a walled place of trees, and a voice said,

      “Seek here, seek here, and you shall find your dead!”

      And stooping down beneath the boughs asway

      I found your name, and knew that there you lay.

      And the blue twilight fell, and the cold dew,

      While I lay in the grass and spoke to you....

      So, when I rose, “Now God be thanked,” said I,

      “Who set my feet to find you, where you lie.

      My own, my own, I shall not dream again

      You lie uncoffined in the pitiless rain....”

    

    
      And woke; and knew I dreamed; and turned, to see

      There, on my pillow, the old agony....

    

  












  
    OLD ROADS
  






  
    
      I have been glad in such unlikely places

      That now I walk in the same ways alone

      The very stones are thronged by vanished faces

      And echoes of dead laughter’s undertone.

    

    
      Mellow stone courts, a bridge across a river,

      A frosty road whose flints strike leaping fire—

      The dead days stab me till I stand and shiver,

      Because of rose-light over a gray spire.

    

    
      And there’s a cliff-road with the white gulls wheeling,

      Where ev’ry time, they catch me unaware;

      And still the happy ghosts come stealing, stealing,

      At just one corner of Trafalgar Square....

    

    
      At city crossings and in heather spaces,

      There’s not a pathway that my feet have known

      But mocks me, with its throng of vanished faces

      And echoes of dead laughter’s undertone.

    

  












  
    NEW ROADS
  






  
    
      Of all the winds that drive, be one to guide us

      Into new roads, where we no more may be

      Haunted of feet that used to walk beside us,

      And now lie silently.

    

    
      Through crowded streets go treading the feet that left us,

      In spray-blown lanes they follow our steps like goads;

      Oh unrestoring Powers that have bereft us,

      Give us, at least, new roads!

    

  












  
    DIED OF WOUNDS
  






  
    
      Because you are dead, so many words they say,

      If you could hear them, how they crowd, they crowd;

      “Dying for England—but you must be proud”—

      And “Greater love, honour, a debt to pay,”

      And “Cry, dear,” someone says; and someone “Pray!”

      What do they mean, their words that throng so loud?

    

    
      This, dearest; that for us there will not be

      Laughter and joy of living dwindling cold,

      Ashes of words that dropped in flame, first told;

      Stale tenderness, made foolish suddenly.

      This only, heart’s desire, for you and me,

      We who lived love, will not see love grow old.

    

    
      We who had morning time and crest o’ the wave

      Will have no twilight chill after the gleam,

      Nor any ebb-tide with a sluggish stream;

      No, nor clutch wisdom as a thing to save.

      We keep for ever (and yet they call me brave)

      Untouched, unbroken, unrebuilt, our dream.

    

  












  
    INTERVAL; FRONT ROW STALLS
  






  
    
      Over the footlights the ankles caper,

      The grease paint glistens, the fringed eyes glance;

      The last note shrills, and the curtain runs.

    

    
      The man beside me opens a paper:

      “Bitter weather—three mile advance—

      Heavy losses—we take the guns.”

    

    
      And between my eyes and the crimson lights

      Move the ranks of men who sat here o’ nights,

      And now lie heaped in the mud together,

      Stiff and still in the bitter weather.

    

  












  
    YESTERDAY
  






  
    
      The winds are out to-night,

      Strange winds, blown from a far-off troublous sea,

      Rending the sky over the chimney pots,

      Into a writhing web of jade and pearl—

      And lashing my sedate black London trees

      All into wonder and a breathless maze.

    

    
      I wonder if you hear?

      From your still bed under the Flanders soil,

      I wonder if you know the winds are out?

      For, if you do, I know across your sleep

      There comes the dream that’s tugging at my heart

      Alone here with the lamplight and the fire,

      And the day dying over London roofs:

    

    
      The thin white road

      Leaping between the fenlands, where the sky

      Swoops down to meet the fields, the flat brown fields,

      With never a hill’s curve, only poplar boughs

      Like spires out of the mist at the day’s edge.

      And all the mad winds of the world full cry

      Careering through the dusk into the town.

    

    
      And down the narrow streets,

      Under the gray towers and serene gray walls,

      Under the yellowing elms along the Backs,

      The winds went rollicking and dancing still;

      Swaying the chain of lights down King’s Parade

      And driving purple cloud-wrack down the sky

      Running red flame behind the spires of King’s.

    

    
      And so they came to us

      Beating with wild wings in the court below,

      Rocking the room, breaking the fire in gusts,

      Filled with the spice of dead leaves and wet boughs,

      Just as they come to me, alone, to-night.

    

    
      ... My dear, they say they will rebuild the world

      Out of the soil where you and yours lie dead;

      But not, I think, the free, the careless hours

      That knew no shadow of purpose, but were glad,

      When the glad winds raced under Cambridge walls.

    

  






W. Heffer & Sons Ltd., 104, Hills Road, Cambridge.





*** END OF THE PROJECT GUTENBERG EBOOK LOST CITY ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/4334211856970844735_cover.jpg
LOST CITY

VERSES

BY

KATHLEEN MONTGOMERY WALLACE

CAMBRIDGE
W. HEFFER & SONS LTD
1918





